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DeMarg 5

In its fifth installment, the European research network on The DeMarg Network
discourses of marginality and demarginalization (DeMarg) is
dedicated to tracing forms of marginalization and demargin-

alization, Including aspects of centralization and decentrali- DeMarg is a discourse-analytically oriented network of five Euro-
zation. At Tu Dresden, Germany, we provide a three— day pean universities in Finland, Germany, Poland, and Sweden. Our
platform for questions of discursive dynamics and their for- scholarly interests focus on questions concerning the discursive
mal manifestations. positioning of subjects and groups. In a variety of events, we focus

on different social fields and promote plural debates about issues
and practices of discursive (self-)positioning.
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Paper Session | (16:00-17:30) June 22,2023

Gisela Febel

U of Bremen, Germany | Portrait and Self-portrait as a Means of Deconstructing Stereotypes of
Alterity and Marginalization

BIO

Gisela Febel is an emerita professor of Romance Literatures and Cultural Theory at the Universi-
ty of Bremen, Germany, and founding member and ancient director of the INPUTS (Institute of
Postcolonial and Transcultural Studies) and member of the interdisciplinary research platform
WOC (Worlds of Contradiction). Her research focuses include postcolonial and francophone lit-
eratures, diaspora studies, contemporary novels and poetry, literatures of the early modern peri-
od, theories of modernity, the relations of literature and philosophy, cinema studies and the
study of intermedial links between text and image, transcultural studies and transmedial ques-
tions of aesthetics.

ABSTRACT

Portrait and self-portrait as a means of deconstructing stereotypes of alterity and margin-
alization.

In this paper, | would like to discuss how the genre of portrait and self-portrait is used in con-
temporary photography, painting and performance art as a special means of (self) positioning.
The reference to the traditional genre and its philosophical implications will be addressed by a
phenomenological approach (Merleau-Ponty 1969) and the deconstructivist analysis proposed
by Jean-Luc Nancy (2000; 2014; Meer 2021) who examines the practice of portraits as a way in
to grasping the paradoxes of subjectivity. Thus, the portrait is suspended between likeness and
strangeness, identity and distance, representation and presentation. In combining this approach
with postcolonial critique, | will ask for the asymmetries between the painting/painted subject
and the viewer, analysing especially the function of mimicry to create an irritating disruption be-
tween representation and (self-)presentation. As the genre emphasize self-awareness, self-
presentation, and the social construction of the self and the other, these dynamics imply a com-
plex relationship between invoked stereotypes of identification and their deconstruction by vari-
ous artistic strategies. This process of disruption of the stereotype dialectics of the other and
the real inscription of the other in the majoritarian perception habits (and symbolic discourse)
will be demonstrated with regard to four artists: The US-American photographer Cindy Sherman
(*1954), the Cameroonian photographer Samuel Fosso (¥*1962), the French performance artist
Orlan (*1947) and the afro American painter Kehinde Wiley (*1977).

Maurice Merleau-Ponty, La Prose du monde, Paris: Gallimard 1969, [The Prose of the World,
trans. John O’Neill, Evanston: Northwestern University Press,1973; London: Heinemann, 1974].

Jean-Luc Nancy, Le regard du portrait. Paris: Galilée 2000, and id., L'autre portrait. Paris: Galilée
2014 [Portrait, Fordham University Press 2018].

Julia Meer, ,,Between Blindness and Touching. Jacques Derrida and Jean-Luc Nancy on the Self-
Portrait®, in Labyrinth 22(2):60, February 2021, DOI:10.25180/1j.v22i2.237.



Anindya Sekhar Purakayastha

Institute of Language Studies and Research, Calcutta, India. | Dalit-Muslim Self-positioning for Affirmative
Sabotage of Majoritarian India: Study of Shaheen Bagh, Bhima Koregaon Mobilizations and ‘Bulldozer-Justice’

BIO

Anindya Sekhar Purakayastha, currently with the School of Translation and Cultural Studies, Insti-
tute of Language Studies and Research (ILSR), Calcutta, India has been a professor of English at
Kazi Nazrul University, India. He was a Fellow at the Institute for Advanced Studies of the Goethe
University in Frankfurt am Main in 2022. His recent co-edited and authored books include, Deleuze
and Guattari and Terror (Edinburgh University Press, 2022), Social Movement, Media and Civil So-
ciety in Contemporary India (Palgrave Macmillan, 2022). He is one of the founding members of the
Postcolonial Studies Association of the Global South (PSAGS)

ABSTRACT

This project identifies recent inroads made by affirmative subaltern positionings to deconstruct Hindu majo-
ritarianism in contemporary India that unleashes brutal sociopolitical repression to peripheralize lower caste
Hindus and minority Muslims. It, therefore, attends to ongoing modes of internal decolonization that subverts
the hegemon of coercive Brahminical Hindu supremacist epistemes. Mob-lynching of poor Muslims for their
alleged beef consumption has been a regular affair in recent years in India — an act of barbarity, openly advo-
cated by Hindu far right groups in the name of majoritarian cultural values, rendering the entire Muslim popu-
lation in India into religious precarities, traumatized and threatened to toe the majoritarian discourse. The
cow, considered a sacred animal and sanctimonious symbol for upper caste Hindus, they routinely legitimize
the persecution of poor Muslims for alleged cow slaughter and violation of the Hindu codes of living. The new
Citizenship Amendment Act (CAA, 2019) in India also allegedly targets Indian Muslims to otherize them as
“infiltrators”/ “termites”, etc, generating fear of forced deportation and marginalization among the Muslims.
All these attempts to fanatically Hinduize secular and pluralist India at the cost of its Muslim population has
however reinforced Muslim selfpositioning, something that constantly sabotages attempts of majoritarian
hegemony. Orthodox Hindu social engineering and violence have invoked complex forms of Muslim self-
fashioning and self-assertion as witnessed during the 2020 Anti-CAA and Anti-NRC movement at Shaheen
Bagh, New Delhi and at the Jamia Milia Islamia University campus and during the 2021 Hijab controversy in
Bangaluru. This paper empirically analyses these unique archives of Muslim self-assertion that fortify the plu-
ralist and diversity-oriented character of India. Similarly, Dalits, or the so-called “lower castes” of India suffer
identical social precarity because of consistent upper caste domination over them, leading to murder and
sexual assaults and other forms of stigmatization of the Dalits. The obnoxious Indian caste system however,
failed to completely subjugate the Dalits who continue thwarting upper caste supremacy through literary and
cultural self-assertion and political resistance, something that happened in recent times during the Bhima
Koregaon protest movement in which Dalits were brutalized by the state machinery. As a strategic ploy, Hin-
du majoritarianism has recently glorified the ‘Bulldozer’ and traditional religious tools like the “Trishul” as
symbolic majoritarian weapons in coercing Dalit-minority voices, using the Bulldozer as a potent tool of fear-
mongering and state-bullying. Incidents of extra-judicial public demolition of houses and properties of poor
Muslims to punish alleged illegal encroachment, flaunted the bulldozer and the Trishul as symbols of muscu-
lar state power of majoritarian justice to generate grand spectacles of liquidating all illegal miscre-
ants/”termites” (read Muslims). Such macho majoritarian state oppression elicits collective Hindu upper-
middle caste support and violates all legal norms. This paper enquires how Dalit-Muslim associations and di-
gital solidarity platforms, Dalit literary articulations and legal activism have asserted their voices while conf-
ronting such regular regimes of majoritarian hegemony.



Jessica Aiston

Lancaster U, UK | My Wallet, My Choice: Resistance to ‘Gynocentrism’ within an Online Male Sepa-
ratist Community

BIO

Jessica Aiston is a PhD researcher and Associate Lecturer in the Department of Linguistics and
English Language at Lancaster University, where she also co-convenes the Language, Ideology and
Power research group. Her PhD thesis investigates how users of an online forum of ‘male sepa-
ratists’ justify and legitimise abstaining from relationships with women and holding antifeminist
beliefs. Her broader research interests include critical discourse studies, argumentation, and lan-
guage and gender online. She can be contacted at j.aiston®lancaster.ac.uk or on Twitter
@jess_aiston.

ABSTRACT

Taking a discourse-historical approach to critical discourse studies (Reisigl and Wodak, 2016), in
this presentation | aim to examine the discourse and argumentation of an online community known
as ‘Men Going Their Own Way’ (hence MGTOW). As part of the antifeminist ‘manosphere’ (see,
Marwick and Caplan, 2018), MGTOW argue that heterosexual marriage and relationships are toxic
for men and consequently should be avoided. Based on qualitative analysis of data taken from Red-
dit, | critically analyse how members of this community represent themselves as a marginalised
group in society.

Findings show that r/MGTOW users construct the dominant social order as that of ‘gynocentrism’
and ‘misandry’ (i.e., discrimination against men), as opposed to patriarchy or misogyny. In addition
to the institution of marriage, | find that users also construct the workplace, academia, and particu-
larly the legal system, as sites of men’s oppression. Furthermore, users represented themselves as
resisting the perceived feminist status quo. However, instead of calls to collective action (see also
Wright et al., 2020), | find that users prioritise personal action frames. Rather than seeking to imp-
rove men’s collective lives, users seek to improve their own individual lives and maintain their self-
sovereignty through acts of self-care and particularly, through making consumer purchases.
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Marwick, A. E., & Caplan, R. (2018). Drinking male tears: Language, the manosphere, and networked harass-
ment. Feminist Media Studies, 18(4), 543-549. https://doi.org/10.1080/14680777.2018.1450568

Reisigl, M., & Wodak, R. (2016). The discourse-historical approach (DHA). In M. Meyer & R. Wodak (Eds.), Met-
hods of critical discourse studies (3rd ed., pp. 23-61). SAGE Publications Wright, S., Trott, V., & Jones, C.
(2020). ‘The pussy ain’t worth it, bro:’ Assessing the discourse and structure of MGTOW. Information, Com-
munication & Society, 23(6), 908-925. https://doi.org/10.1080/1369118X.2020.1751867



Paper Session |l (17:30-19:00) June 22,2023

Oluseun Tanimomo

U of Ghent, Belgium | Effacing the Margins: On Focalization and Narrative Agency in Olotaré

BIO

Oluseun Adekunmi Tanimomo recently completed his doctoral research at the University of Bre-
men, Germany and is presently a postdoctoral fellow at Ghent University, Belgium. His research
cuts across postcolonialism, environmental literature, migration literature, transnationalism and
risk theory. Email: Oluseun.tanimomo®ugent.be.

ABSTRACT

EbonyLife Media’s 2019 movie, Olotaré (directed by Kenneth Gyang), attempts to show the hor-
rifying details of human trafficking from Nigeria to European countries by depicting some exp-
loitative and violent aspects of sex work. Reacting to the film, several reviewers have commen-
ted that the spatial settings, the lifeworld of the sex workers, and their linguistic profiles are de-
picted as closely as possible to ‘real life’ situations. However, in aiming to achieve a true-to-life
account of sex work through events that are sympathetic to an undercover journalist, the movie
arguably fails to capture adequately the voices and experiences of sex workers. | argue that this
is an act of cinematic silencing that opens up the sex worker characters to the voyeuristic gaze
of the viewers while intensifying empathetic affect for the eponymous journalist character,
Olotareé. Considering the movie in terms of a structuralist narratological analysis, my paper will
examine the implications of characterization and focalization to argue that this representation
raises an ethical conundrum on who can narrate and on whose behalf the narration is. Essentially,
camera angles like close-ups and medium shots are deployed majorly to heighten empathetic
affect for the titular character Olotiré who, primarily, is not a sex worker. This formal filmic posi-
tioning has implications that bear on the fungibility of sex workers, class dynamics, and raises
questions on the ‘mournability’ of certain subjects. It will be demonstrated that erasure is here a
form of marginalization as the formal components of the text center a middle-class, adventurous
journalist character as an impulse to arouse moralistic spectatorial pathos. Within the lines of
purportedly raising awareness against sex work and the formal de-centralization of ‘real’ sex
worker characters in movie time, the contradictions that ensue arouse discursive inequality
about lives that (do not) matter.
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BIO

Alessandra Ferrini is a London-based artist, PhD candidate at the University of the Arts London,
Research Fellow at the British School at Rome. Experimenting with the expansion and hybridiza-
tion of the documentary film, her research questions the legacies of Italian colonialism and Fas-
cism. She has exhibited internationally, including: Manifesta 13 Les Parallels du Sud, Sharjah Film
Platform, Villa Romana, 2nd Lagos Biennal, Istanbul Biennal’s collateral at Depo, Manifesta 12
Film Programme. She is the winner of the Maxxi Bvigari Prize 2022 and was the recipient of the
2017 London Film Festival’s Experimenta Pitch Award. Her writing has been published on the Jo-
urnal of Visual Culture, Harun Farocki Institut, by Sternberg Press and Manchester University

ABSTRACT

As part of my practice-based PhD project — Gaddafi in Rome: Dissecting a Neo-colonial Spec-
tacle | am working towards the realisation of a feature-length essay film, through a series of me-
dia translation experiments: a performance-lecture (Gaddafi in Rome: the Expanded Script,
2019) and an installation (Gaddafi in Rome: Notes for a Film, 2022).1 The project attempts to
devise a set of tactics for the dissection of a twenty-first century media event that spectacula-
rised neo-colonial relations between Italy and Libya. It strives to deploy how the essayistic —
with its hybrid format relying on performativity, reflexivity and fragmentation — can shed light on
the temporal structure and afterlife of contemporary, instantaneous news forms, to address the
gaps and lacks inherent to this news format when Gaddafi visited Rome in 2009. This process
of investigation employs Critical Discourse Analysis and Foucault’s genealogical method (a
‘methodology of suspicion and critique’2 of systems of power) in order to unpack the news up-
dates and create a counter-narration focused on unveiling colonial continuities and the manipu-
lation of History at its basis. To this end, | am devising a strategy that is inspired by the early his-
tory of medical public dissection, a practice that is inherently performative and discursive but
also reflexive, analytical, and fragmented - thus sharing many of the characteristics and con-
cerns of the essayistic. In particular, dissection (as a strategy) allows to explore the tension
between the topical (the news and its spectacle’s surface) and the systemic (neo-colonial poli-
tics and colonial memory). Building on and departing from the roles of enunciation and presence
in late medieval public dissection, | wish to unpack the way my positionality has affected the re-
search process and the way it has led to the development of a situated and selfreflexive voiceo-
ver that engages with decolonial and critical whiteness studies.

1 You can access the full documentation installation here: https://vimeo.com/showcase/9884253 PASSWORD: omar

2 Bowman, B. (2007). “Foucault’s ‘philosophy of the event’: Genealogical Method and the Deployment of the Abnor-
mal”. In: Foucault, Psychology and the Analytics of Power. Critical Theory and Practice in Psychology and the Human
Sciences. Palgrave Macmillan, London. https://doi.org/10.1057/9780230592322_5

3 | have previously reflected on questions of whiteness in the colonial archive in: Ferrini, A. (2020).“(Re)Entering the
Archive: critical reflections on archives and whiteness”. From the European South, v.6, 137-146. https://
www.fesjournal.eu/wp-content/uploads/2021/08/10.Ferrini.pdf
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Simon Maier-Vieracker and Ulrike Pfeifer

TU Dresden, Germany | Doing Being at the Cutting Edge: (Self)positioning of Open Science in Digital
Infrastructures

BIO

Simon Meier-Vieracker, Prof. Dr., is professor of Applied Linguistics at TU Dresden. His research in-
terests include discourse analysis, media linguistics and corpus linguistics.

Ulrike Pfeifer, B.A., is currently working on her master thesis in Applied Linguistics at TU Dresden.
From February 2023, she will work as a research assistant in the DiaDisK project

ABSTRACT

The digital transformation of science as the basis for Open Science is often described as a disrup-
tive innovation which destroys traditional orders of knowledge production and transfer on the one
hand while creating new opportunities for participation, inclusion and transparency on the other
(Dickel/Franzen 2015; Franzen 2019). Open Science is therefore invested with political values and
the “politics of openness” (Hartley et al. 2018) are considered to be an appropriate guideline for the
democratisation of science. Along with this, proponents Open Science often position themselves as
pioneers (Hepp 2016) at the cutting-edge who are visionary and future-oriented enough to leave
the outdated structures and practices of ‘closed science’ behind. This is remarkable in that this is
already mainstream, since Open Science has long been arrived on the centre of science policy gui-
delines.

In our talk, we will look at the (self)positioning of Open Science, it theorists and its practitioners,
from a discourse-analytical perspective. We will ask how Open Science, despite being an institutio-
nally and infrastructurally supported policy, is still trying to maintain its position as innovative and
disruptive, e.g. by distinguishing itself apart from commercialized publication systems and, at the
same time, concealing the shady sides of fully metrified science. We therefore will take a closer
look to a selection of digital platforms serving as infrastructures of Open Science. We will show
how through their design and functional affordances (Hutchby 2001) as opposed to more traditio-
nal academic genres, these platforms and their uses are perceivable as formal manifestations of
(self)positionings as being at the cutting-edge which systematically downplay their own ideological
underpinnings.

Our talk is based on research conducted within the project “Digitalisisierung als Disruption von Wis-
senssystemen — Open(ing) Knowledge (DiaDisk)” as part of the EXU measure “Disruption and Soci-
etal Change (TUDiISC)” at TU Dresden

ReferencesDickel, Sascha/Franzen, Martina (2015): Digitale Inklusion: Zur sozialen Offnung des Wissenschaftssystems. In: Zeitschrift fir
Soziologie 44 (5), S. 330—-347. https://doi.org/10.1515/zfs0z-2015-0503.

Franzen, Martina (2019): Funktionen und Folgen von Transparenz: Zum Fall Open Science. In: August, Vincent/Osrecki, Fran (Hg): Der
Transparenz-Imperativ: Normen — Praktiken — Strukturen. Wiesbaden: Springer Fachmedien. S. 271-301. https://doi.org/10.1007/978-
3-658-22294-9_11.

Hartley, Sarah/Raman, Sujatha/Smith, Alexander/Nerlich, Brigitte (Hg.) (2018): Science and the politics of openness: Here bemonsters.
Manchester University Press.

Hepp, Andreas (2016): Pioneer communities: collective actors in deep mediatisation. In: Media, Culture & Society 38 (6), S.918-933.
https://doi.org/10.1177/0163443716664484.
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Paper Sessionlll (09:00-10:30) June 23,2023

Christina Lentz

Arctic U of Norway | Negotiating Position in a Graphic Novel: Jerry Craft’s New Kid

BIO

Christina Lentz has studied history and German language and literature at the universities of Re-
gensburg, Germany and Pisa, Italy. In 2015 she finished her PhD in Early Modern History. After
professional stops in adult education in the US (Saint Mary’s College, Moraga, CA) and in-service
teacher training research (University of Hildesheim), she has been employed as a lecturer at UiT -
The Arctic University of Norway, Tromsg since 2020. Her research focuses on in-service teacher
training, information literacy and schoolbooks, with a focus on underrepresented groups.

ABSTRACT

The focus of this analysis is Jerry Craft’s graphic novel New Kid (2020), which tells the story of
African American Jordan Brown, who is a new student at the affluent, elitist, and mainly white
Riverdale Academy. Being accused of teaching critical race theory (CRT) in several U.S states,
the book was banned from many school libraries as a consequence. Meanwhile, the author,
Jerry Craft, claimed to not even know what CRT actually was and that he only wanted to create
the African American role model he had never had as a child. While racial discrimination matte-
red when writing the book, he did not share the sole racial focus of his critics.

New Kid’s humorous, sarcastic, and sophisticated style likewise forbids easy labels when it co-
mes to the book’s content. Jordan, the protagonist, moves between a White academic world
and his Black neighborhood. His skin is bright compared to his previous classmates, but dark
compared to his new ones and the new academic surrounding separates him further from his
old peers, while he struggles to fully integrate into the new academic environment. His situation
is not only defined by his race, but also by his social background and other, individual factors.

The analysis shows, how graphic novels with their visual layer can serve as a means of positio-
ning for the literary “I”. “New Kid” in particular can be taken as an example of how author and
story alike withdraw from the dominating discourses in order to open up to new narratives.



Chris Katzenberg

Ruhr-U, Bochum, Germany | Patterned Forms, “Collective Impact”? Nonprofit Mission Statements
as a Genre for Scripting Social Inclusion in American Cities

BIO

Chris Katzenberg holds an M.A. in English / American Studies and History from the RuhrUniversity
Bochum, Germany. Since late 2018, he has been a PhD candidate in American Studies at RUB in the
graduate research group “City Scripts,” funded by the Volkswagen Stiftung. He is currently comple-
ting his dissertation project, which traces the trajectories and transformations of “Collective Im-
pact,” an influential American model for inclusion at the intersection of nonprofit work, urban educa-
tion and social reform in a Transatlantic perspective. Most recently, with Kornelia Freitag, he is the
joint author of an article on “Scripting the Inclusive City, Narrating the Self: Contemporary Rust Belt
Memoirs in Poetry and Prose,” forthcoming in a collected volume with the Ohio State University

ABSTRACT

| will analyze discourses of collective institutional self-positioning in the mission state-
ments, broadly defined, of a small number of contemporary education reform initiatives in
American cities. Though they may use different terminology, the initiatives all characteri-
ze their work as seeking to end disadvantaged urban students' marginalization, ultimately
envisioning demarginalization for all, in an imagined future city that is somehow still di-
verse, but no longer unequal. Their positioning practices and future

“blueprints” (Buchenau and Gurr) however do not remain without contradictions, produ-
cing discursive marginalizations of their own, most strikingly articulated in which forms of
marginalization they (do not) name and center.

The initiatives | will study all work within a shared collaborative form, an institutional fra-
mework from the US nonprofit world called “Collective Impact” (Kania and Kramer). | in-
terpret this formalized model wrapped up in persuasive discourses as a “city script,” an
“artful combinatio[n] of narrative, medial as well as figural acts of framing, inscription,
description and prescription” (Buchenau and Gurr 142).

| will argue that, within “Collective Impact”'s larger scripted form, the mission statements
under study constitute a “formalizing strategy of discourse” in their own right, the sub-
genre of the Collective Impact mission statement. They serve as instruments of collective
self-positioning for their authors, and, as a consequence of the directedness of this inter-
ventionist text type, also relationally position whom and what the authors construct as
their other(s), the abstract enemies and supposed beneficiaries of their reform efforts.
This again produces effects in urban discourse that are much more contradictory than
these texts themselves purport: They operate as positioning instruments within a diver-
sity regime in the American city that easily curtails and co-opts interventions for more
equity into neoliberal pathways, so that demarginalization may for instance become scrip-
ted narrowly as a pipeline from “Cradle to Career” (Strive Together).

Buchenau, Barbara, and Jens Martin Gurr. “Scripts’ in Urban Development: Procedural Knowledge, Self-Description,

and Persuasive Blueprint for the Future.” Jens Martin Gurr. Charting Literary Urban Studies: Texts as Models of and

for the City. Routledge, 2021, pp. 141- 163, https://doi.org/10.4324/9781003111009.

Cradle to Career Cincinnati. “Home.” Cradle to Career Cincinnati, Powered by YMCA, 2020,
www.cradletocareercincinnati.com/home.

Harlem Renaissance Education Pipeline, Inc. “HarlemEducation Pipeline.” 2021,

https://www.hrepinc.org/.

Kania, John, and Mark Kramer. “Collective Impact.” Stanford Social Innovation Review, vol. 9, no. 1, 2011, pp. 36-

41, https://doi.org/10.48558/5900-KN19.

Strive Together, Inc. “Who We Are.” Strive Together: Every Child. Cradle to Career, 2023, 6 6 ®a G NXA @S23S G KS



BIO

Herbert Rostand Ngouo, PhD is a lecturer in Linguistics in the Department of Bilingual Letters of
the University of Maroua in Cameroon. His research interests include: discourse analysis (political
rhetoric, electronically mediated discourse, pragmatics); applied sociolinguistics (language en-
dangerment, ethnolinguistic vitality assessment, language policy and planning; bilingual educa-
tion); and intercultural and multilingual communication.

ABSTRACT

This study combines the socio-cognitive approach (Van Dijk 2014a, b, 2015a, 2018), and appro-
aches of contradiction and marginality studies ( Acke and Warnke; Warnke, Bonacchi, and Seiler
Brylla) to analyse contradictory (polarised) world views expressed in two discursive positioning,
on Tweeter, with regards to the British Monarchy. Uju Anya’ vitriol against the agonizing British

monarch on September 8, 2022, and the reactive discourse of social media users to the state-
ment.



